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GENERAL INFORMATION 


The Lake County Museum is a publicly owned institution 
devoted to collecting, preserving, and interpreting the 
history and geography of Lake County, Illinois from its 
earliest known inhabitants to the present. The Curt Teich 
Postcard Archives is a grant-funded special section of 
the Museum, devoted to the preservation and interpreta¬ 
tion of the postcard format of visual information and to 
the care of the industrial archives of the Curt Teich 
Company of Chicago. The Teich industrial archives in¬ 
cludes photographs and postcards of subjects related to 
North America twentieth century culture. 

The Lake County Museum is a department of the Lake 
County Forest Preserve District. 

Location About 40 miles northwest of Chicago in the 
Lakewood Forest Preserve, 

27277 Forest Preserve Road, 

Route 176 and Fairfield Road, 

Wauconda, Illinois 60084 (708) 526-7878 
(708) 526-8638 Curt Teich Postcard Archives 


Curt Teich Office hours 8:30a,m. to 4:30p.m. Monday-Friday. 
Archives Research is by appointment only. 

The Curt Teich Archives offers a separate 
membership (see below). 


Museum 

Exhibition Open daily 1:00 p.m. to 4:30 p.m. 

Gallery Morning hours are reserved for school tours. The 
permanent exhibit of the Curt Teich Archives 
"America in a Postcard Mirror" is on view during 
gallery hours. 

Research Monday-Friday by appointment only. 

Library 


Admission $1.00 for adults, 50# for students and seniors. 

Monday is a free day for all visitors. Admission is 
always free for Curt Teich Archives and Lake 
County Museum Association members. 



JOIN US 

The Curt Teich Postcard Archives needs your support to maintain 
quality preservation of its collections and to find new ways of mak¬ 
ing its resources available. 

Your membership or donation to the Curt Teich Archives will 
help provide professional staff to care for the Archives, will aid in 
the ongoing effort to preserve the artifacts through environmental 
monitoring, conservation procedures and materials, and will help 
support methods of bringing this unique material to the public: 
through exhibits, publications, and research services. 

The Curt Teich Postcard Archives at the Lake County Museum is 
a valuable resource of historically significant photographs; images 
that tell the history of twentieth century America. 


Enroll now as a member of the Curt Teich Postcard Archives. 
Annual Memberships. 


Student $ 1000 

Individual $ 15 00 

Family/Group $ 20 00 

Institutional Nonprofit $ 20 00 

Contributing $ 35 00 

Sustaining $150.00 

Life (One-time payment) $500 00 


Benefits of membership include free admission to the Museum 
and the Curt Teich Archives, a subscription to Image File, 
10% discount in the Museum store, and a 10% discount on 
Teich Archives research services. 







THE EARTH TREMBLES 
WITH HIS THUNDER 


By Vaughn L. Glasgow 

This is a case study of an unusual use of 
the Curt Teich Archives . 


Some time ago I saw a review of Ducks 
and Diners that included an illustration 
of the remarkable Gator Diner from 
Florida. Things began to click in the 
back of my evil little mind, and in addi¬ 
tion to an image, I also saw an oppor¬ 
tunity. Being an unabashed opportunist 
when it comes to exhibition projects, I 
promptly wrote to (for a Louisianian) 
that unlikely source of alligator imagery, 
Wauconda, Illinois. Just as promptly, I 
had a reply from Christine Pyle at the 
Lake County Museum's Curt Teich 
Postcard Archives, and an odd sort of 
collaboration was hatched. 


It was initiated because the Office of 
Special Projects at the Louisiana State 
Museum in New Orleans is currently 
developing a traveling exhibition entitled 
"The Earth Trembles With His Thunder. 

A Social History of the American 
Alligator" Actually the alligators 
themselves hadn't really given it much 
thought, and didn't know they had a 
social history until work was begun on 
this project in December 1988. In fact, 
they are one of our most successful life 
forms (along with the cockroach), and 
have been with us, as fossils attest, for 
about 200 million years. The developing 
exhibition will only consider their most 
recent millenium - the several hundred 
years during which these living dinosaurs 
have interacted with a newcomer to the 
planet: man. The fanciful title is drawn 
from a relatively recent observer, 

William Bartram, who wrote about the 
American alligator in 1794 


Generally, I find my alligators in the 
Louisiana swamps and marshes, but I'm 
happy to take them anywhere I can get 
them. Christine Pyle is an enthusiastic 
and effective advocate for the Teich Ar¬ 
chives where there are saurians galore in 
her tender care. For our exhibition pro¬ 
ject, naturally, we were rounding up all 
the significant historic alligator images 
available. I was delighted to learn that 
Ms. Pyle was more than willing to coop¬ 
erate in such an alligator roundup, and 
moreover, the alligators, along with all 
the other imagery in the Teich Archives, 
has been digitalized and put on compu¬ 
ter. I can't say whether this tickled their 
fancies or not; they're mute except for a 
variety of clicks, hisses, grunts and 
bellows, but it tickled mine. And so, 
from the second envelope from Wau¬ 
conda, preliminary photocopy reference 



nh»n!m?/° r Eg F Hatchin ?' FL Curt Teich Postcard Ca. 1912. Although Teich cards documented the hatching 
phenomenon from as early as Ca. 1905 , this close-up is perhaps the best that the company produced 


images of just over 100 alligator sub¬ 
jects, ranging in date from 1898 to the 
1950s, slithered out onto my desk in 
New Orleans. 

The Teich alligators fall into virtually 
every category that has been created for 
"The Earth Trembles With His Thunder" 
There are specimen alligators, alligator 
eggs, alligator farms, alligator hunts and 
alligators hatching (in 1906, yet; until 
this image emerged it was thought that 
this phenomenon had not been photo¬ 
graphed until the 1960s!) [Fig. A] 

There are more. There are alligator 
souvenir goods, alligator novelties and 
trick photography, alligator wrestling 


and alligator characters (even "Alligator 
Joe," a famous early guide, appeared - 
known previously only from pre-World 
War I written accounts) [Fig. B], I was 
immediately reminded of that old 
adage, "When you're up to your ass in 
alligators, it's hard to remember that the 
original goal was to drain the swamp." 


In fact, I was swamped. The Teich Com¬ 
pany had sent its photographers and 
salesmen far and wide - even to Califor¬ 
nia and Panama - in the quest for alli¬ 
gator images and postcard retailers. 

They were peculiarly successful at it. 
This was clearly evidenced by the Teich 
Archives materials. The reference im- 



forays to carry out serious investigations of alligator biology amt behavb .r ^ 
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D. Alligator Hunters. A Good Day[']s Sport, Panama. Curt Teich Postcard. Ca. 1914. Sport hunting of alligators , 
touted to Louisiana tourists until the 1940s, had been popular since the mid-nineteenth century when the large 
reptiles were shot from the decks of Mississippi steamboats. Sarah Bernhardt was perhaps the most celebrated 
Victorian "hunter" to indulge in this exotic recreation. 


ages covered the whole Gulf Coast and 
as far Inland as Oklahoma - virtually 
the entire habitat range of Alligator 
mississippiensis. 

I finally dug my way out of the morass 
of crocodilians - it took about two 
weeks - and made a judicious selection 
of twenty-three of the Teich cards for 
reproduction in the exhibition. This 
score-plus of alligators have now joined 
the ranks of historic images such as 
those by LeMoyne de Morque (published 
1591), Le Page de Pratz (1758), de 
Lacepede (1788), Guerin (1836) and 
others. These combined resources allow 
us to illustrate an accurate "social 
history" of our native crocodilian span¬ 
ning some four centuries. 

The result will be a traveling exhibition 
that will tour Louisiana and then be 
available to national exhibitors. It will 
recount an overlooked segment of the 
American heritage, documenting the in¬ 
teraction and changing relationship 
between man and alligator as it has 
evolved from prehistoric Native 
American times to the present in a 
highly entertaining but scientifically and 
historically accurate fashion. It should 
be lots of fun for exhibition visitors and 
will make them aware of the enormous 
cultural impact of a single animal. 

The alligator has figured in song 
("Alligator Crawl," "Alligator Hop" 

[1923], in slang ("see ya later, alligator"), 
in film (The Alligator People [1959], An 
Alligator Named Daisy [1957], 'Gator Bait 
[1973], Live and Let Die [1973], Gator 
[1976], Alligator [1980], Three on a Match 
[1987], Sister ; Sister [1987], and many 
others) and in literature (Thomas Pyn- 
chon's V. [1963], and Charles Hiassen's 
Tourist Season [1986]), 

Several Native American tribes have 
utilized or worshipped totemic alligators 
and the Natchez Indians were among 
the first to tan them, making a drum 
utilizing the ant-pile method of hide 


cleaning. Legends have grown about 
alligators from the earliest colonial 
times. In one, the alligator became the 
occupational hazard of 18th century 
laundresses whose ranks were 
decimated by alligators that snatched 
arms, legs, and whole washer-women as 
they knelt at their work along stream 
banks. More recently, the drains and 
sewers of New York were said to be 
clogged with unwanted pets brought 
home and later flushed by vacationing 
Manhattaners. 

Early European tanning efforts were a 
failure; alligators that lived in water 
defied craftsmen to make waterproof 
leather from them The first alligator 
boots leaked! Privation brought renewed 
attempts during the Civil War when the 
Confederacy, short on cowhide, turned 
to the alligator for military footwear, 
producing what may have been history's 
most elegantly shod army. This served 


as the alligator's introduction to the 
world of high fashion, where it has oc¬ 
cupied an esteemed position ever since. 

During the Victorian era, the alligator 
became an important element in Gulf 
Coast tourism. Visitors complained when 
alligators weren't basking on their ap¬ 
pointed logs as they barged up and 
down the bayous, These same visitors 
took on the alligator as sport, and guide¬ 
books pointed out the best hunting 
grounds. "The divine" Sarah Bernhardt 
went on a "crocodile" safari in South¬ 
west Louisiana during one of her 
American tours and bagged a live alliga¬ 
tor. It in turn bagged her dog when it 
was uncrated at Sarah's country home in 
France at Belle Isle. 

Madame Sarah had a smaller one, also 
from Louisiana, that she called "Ali 
Gaga" (she also had a monkey named 
"Darwin"). Ali Gaga toured America 
with her until, according to a jealous 
contemporary, it died of a "surfeit of 
champagne!" This was at the time that 
saw the simultaneous rise of the alliga¬ 
tor farm as a tourist attraction and the 
fad for keeping baby alligators as pets 
[Fig. C]. 

After the turn of the century, the 
modern alligator hunt cut deeply into 
the wild population [Eig. D], As early 
as the 1920s ecologists noted the 
decline and began to call for protective 
legislation. During the 1960s and 1970s 
individual states initiated serious 
alligator management programs (Loui¬ 
siana did so in 1963). The Federal 
Government stepped in and placed the 
alligator on the endangered species list 
in 1973, bringing all legal hunting to a 
roaring halt (poaching continued unaba¬ 
ted). In some areas, over-populated with 
saurians as the result of excellent man¬ 
agement programs, legal hunting resumed 
as early as 1975, although the "endan¬ 
gered" rating wasn't lifted until 1987, 
when it became "threatened due to 
similarity of appearance." In coastal ur¬ 
ban areas, it now necessary to appoint 
alligator patrol officers to remove 
nuisance animals from golf courses and 
car washes. 


^ /V’ Alligator harm, FI Curt Teich Postcard. Ca 1905 Early twentieth century visitors shuddered with 
delicious late Victorian horror at hanks piled high with basking saurians. I hey shared a vicarious shiver by 
sending such cards home to colder climates in New England and the Mid-West. 





Alligator Chorus Down in Louisiana, New Orleans, LA Curt Teich Postcard. Ca 1912. New Orleans jazz was only beginning its climb to national fame when this "chamber 
group' of musical 'gators appeared in the Teich repertoire. Considered hilarious at the time, the visual novelty of this clearly manipulated trick photography image still 
brings a smile today. 


Since that time, the world demand for 
alligator has steadily increased. Hunters 
receive as much as $50 per foot for raw 
hides and retailers regularly sell shoes 
and bags from $800 to $4 thousand [Fig. E] 
Trapping, farming, brokering, tanning, 
designing, manufacturing, distribution 
and sales have become a billion dollar 
industry - a remarkable achievement for 
a reptile. 


These themes and more, including the 
man-eating alligator [is it really true?), 
the dog-and-alligator department and 
the edible alligator (with a recipe from 
Antoine's, New Orleans oldest restaurant) 
will be shown in "The Earth Trembles 
With His Thunder: A Social History of 
the American Alligator." All sections of 
the exhibition will benefit from the Curt 
Teich Postcard Archives. Its documen¬ 
tary values and exhibition potential are 
very high indeed - limited only by the 
imaginations of those fortunate enough 
to draw upon its resources. □ 


Vaughn Glasgow is the Director for 
Special Projects at the Louisiana State 
Museum in New Orleans. 



E. Alligator handbags. Curt Teich Postcard. 1950. 


Indian and Alligator, FL. Curt Teich Postcard. Ca. 
1905. The Seminole alligator wrestler became a 
stock figure at Florida alligator farms from the turn 
of the century onward. Alligator wrestling, with its 
attractive apparent dangers, sold so many tickets 
that if a brave man wasn't available, an obligatory 
Anglo or black handler would be substituted 


How to find it in the 
Teich Archives. . . 


The following subject headings 
from the Teich Archives' com¬ 
puter index may be searched for 
topics related to this article: 

ANIMALS/alligators 

AGRICULTURE/exotic animals 

CARTOON S/miscellaneous 

HUMOR/visual tricks 

SPORTS/hunting 








Anderson, Will, New England Roadside 
Delights, Portland, Maine: 

Will Anderson. 1989 192 pages, 
illustrated. ISBN 0-961056-3-8. 


Book Review by Richard J.S. Gutman 

The popularization of roadside archi¬ 
tecture has made great strides in the 
past twenty years, The commercial 
landscape transformed by the automo¬ 
bile and the growth of consumerism 
has only recently come under the 
scrutiny of serious scholars attempting 
to make sense of it all 

An early milestone along the road 
toward ''respectability" was the 1975 
Annual Meeting of the National Trust 
for Historic Preservation, when the sub¬ 
ject of commercial archaeology was 
presented. Up to this time, the consen¬ 
sus among preservationists was that 
most roadside architecture was too re¬ 
cent to merit serious study. What they 
might not have realized was that the 
rapidly changing landscape required 
that study immediately, if only to docu¬ 
ment the environment before it changed 
and was altered forever. 

Since that time, many books have been 
written dealing with the roadside. I hese 
have included the first specific histories 
of such institutions as the diner, the gas 
station, the White l ower chain and road¬ 
side lodging. There have been personal 
visions, postcard histories, and the 
roadside through the eyes of artists 
These have been books for both the 
serious student and the general public. 


Will Anderson's self-published book, 

New England Roadside Delights , is clear¬ 
ly a labor of love It is a visual tour 
through New England's past and present 
roadside It is heavily illustrated with 
new photography, vintage pictures, post¬ 
cards, matchbook covers, maps and ad¬ 
vertisements. There are four pages of 
color reproductions of Curt Teich post¬ 
cards. His shotgun approach will provide 
a newcomer to the subject with a brief 
history of many of the components of 
the roadside and its lore: food, fuel and 
lodging and their many tangents, in¬ 
cluding signage, car showrooms and 
drive-in theatres. He also delves into 
roadside ephemera, offering tips on 
where to get it. He includes a section, 

"A Look at What's Become of Forty Past 
Treasures," and wraps up the 192-page 
book with his opinion of 200 of New 
England's best roadside relics extant. 

If all this sounds confusing, it is. Ander¬ 
son has tried to do too much, and what 
he has done, he has not done well Part 
of the problem might be attributed to 
his approach. He apparently did not 
consult or correspond with any of the 
recognized experts in the various 
specialties (diners, gas stations) and this 
resulted in numerous blatant errors. By 
self-publishing, he deprived himself of 
the services of an editor. He also need¬ 
ed a proof-reader, who might have cor¬ 
rected Anderson's spelling of "bunge- 
low" and "restauranteur." 

A good editor would have taken the red 
pen to the many ridiculous and self- 
serving comments in the book. For ex¬ 
ample, he included a photograph he 


took of an artist working for White 
Tower, adding the caption, "Ralph prom¬ 
ised me that he always took a bad pic¬ 
ture He was right but here he is 
anyway" In discussing the "Present-day 
Delights" of Worcester, Massachusetts, 
he shows himself to be somewhat petty. 
After mis-spelling the street of the 
Boulevard Diner, he writes, "While prob¬ 
ably the city's best-looking diner, I 
found that courtesy is not a forte of 
those who work there And since there is 
great truth in the old saying 'Handsome 
is as handsome does/ the Boulevard is 
not so very good-looking at all." 

The jumbled organization of the book 
has the reader bouncing back and forth 
throughout to find out more about a 
particular image. 

The short bio on the back cover says 
Anderson has been collecting roadside 
memorabilia since 1973. In that amount 
of time, one would expect him to have 
turned up some real finds, and in that 
sense the book does not disappoint. But 
the problem is that when he reproduces 
many of these images, Anderson's inter¬ 
pretation seems lacking or is just 
plain wrong. 

For example, in the Haverhill, Massachu¬ 
setts, Public Library he found an out¬ 
standing photograph, circa 1936, of Al's 
Ward 7 Diner He was able to track 
down most of the history of the diner, 
from its installation in 1925 to its disap¬ 
pearance in 1938. But since this is in the 
section, "A Look at What's Become of 
Forty Past Treasures," the reader would 
like to know what happened to it, not 
just, "It may have been demolished; it 
may have been moved." His chatty style 
borders on the embarrassing with his 
listing of the various owners of the 
diner: "Next came James j. Gilmore 
(nicknamed 'Goldie/ he really did sound 
like a heck of a secondsacker: 'N-o-w 
p-l-a-y-i-n-g s-e-c-o-n-d. . . G-o-l-d-i-e 
G-i-l-m-o-r-e)." More incredibly, he 
seems to not have noticed the ancient 
(by comparison) horsedrawn lunch 
wagon sitting right next to the diner. 

His section on "The Evolution of the 
Gas Station" does a good job showing 
early vernacular filling stations, mostly 
thanks to the excellent photo archive 
known as the Watson Collection, also 
from the Haverhill Public Library. When 
it comes to analyzing the photos, Ander¬ 
son again proves himself unobservant. 

He compares two stations in Monument 
Square, one a vintage picture from 1935, 
and the other one of his own pictures 
from 1989. He then says, "At first, I 
thought sure that what is now Skelley's 
had once been Monteith's: they both 
carry a Monument Square address, are 
both domed, are of the same vintage 
Comparing 'then' and 'now' photos, how¬ 
ever, makes this seem highly unlikely." 

Not only do these two stations bear lit¬ 
tle, if any, resemblance to each other, 
they are not both "domed." The 1989 
photo shows Skel ley's to be built on a 
square plan with a hip roof and a garage 
bay with a flat roof added to one side. 
Monteith's was a domed pavilion. The 
floor plan is basically a trapezoid set 
within a hexagon, surmounted by a 
spherical dome. Anderson should have 










discovered that Monteith's was con¬ 
structed by the Beacon Oil Company, 
which built over 300 stations in New 
England and New York between 1923 
and 1928, all in a Colonial Revival style, 
with some of the domed pavilion variety 
He also doesn't mention that three 
buildings of this style survive to this day 
in Massachusetts, with one still in opera¬ 
tion as a gas station. 


The section on "Forty Past Treasures" 
tells some interesting stories, such as the 
history and demise of the Freda Farms 
Ice Cream stand, built in the shape of 
three ice cream cartons. The Lobster 
Trap Gift Shop, essentially a quonset 
hut sheathed with enough lumber to 
make it appear like a giant lobster trap, 
was another unarguable treasure. Unfor¬ 
tunately, there are a few too many in¬ 
stances of his not knowing what's 
become of the treasures, and 1 would 
question the elevation of several of 
these places to the status of "treasure" 
in the first place. 


The most important discovery I made 
from this book was the identification of 
Biddeford, Maine's Palace Diner as one 
built by Pollard and Company, an 
obscure diner building outfit in Lowell, 
Massachusetts, during the 1920s But this 
good information is offset by mistakes, 
such as repeating a diner owner's claim 
that her place started its life as an ac¬ 
tual railroad dining car, The diner in 
question, originally known as Mac's and 
now called the Red Lion, is without a 
doubt built by the Worcester Lunch Car 
Company and is one of their two styles 
available during the 1920s. 


Any reader familiar with the subject 
of roadside architecture will be con¬ 
tinually infuriated at the sloppiness and 
misinformation contained in this book 
The color illustrations are reproduced 
with great care, as are the black and 
white copy photographs provided by 
many institutions. The rest of the il¬ 
lustrations are very uneven in quality, 
with many over-exposed and fuzzy 
Those who read for the pure enjoyment 
and frivolity of the roadside may find 
the book of interest, as long as they 
don't take it too seriously. □ 


Richard J S. Gutman is the author of the 
1979 book, American Diner. He is a well- 
known authority on the subject of road¬ 
side architecture. 


Two things occur to me after reading 
Will Anderson's new book New England 
Roadside Delights. The first is that; of 
the 218 photographic images used in the 
book [i.e., not reproductions of match¬ 
book covers, ash trays, calendars / and 
other types of advertisingl 111 are 
postcards. These relative figures indicate 
the importance of postcards as a visual 
document of the twentieth century; and 
especially of the American roadside. 
Often dismissed as too ephemeral to be 
taken seriously as image reference, the 
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How to find it in the 
Teich Archives. . . 


(Pu>uta*/?kuuf RESTAURANT —© 

BETWEEN ■ ■ ■ HARTFORD and FARMINGTON, CONN. 

Advertising postcard for Puritan Maid Restaurant. 

Curt Teich Postcard. 1946. 


postcard comprises an extremely 
valuable resource for visual records of 
the changing landscape and attendant 
culture of the recent past. 


The second is that Anderson's book, 
while sometimes confusing and patchy, 
is a contemporary working journal of a 
roadtrip. By publishing the "journal," he 
has shared his information with historians 
and enthusiasts. The final chapter in the 
book, "Present Day Delights/' traces his 
journey through New England from struc¬ 
ture to structure giving background infor¬ 
mation and locations for each. In terms 
of roadside documentation, this one per¬ 
son's view of buildings both extant and 
missing within a geographic region has 
great value. Buildings and sites along the 
American roadside are especially fragile 
and in need of documentation, because 
they are rapidly disappearing. The tenor 
of Anderson's book is visual, emotional 
and, in some ways, intuitive; a level of 
interpretation which, while not always 
accurate, does have a place in discus¬ 
sions of roadside architecture. 

-Editor 


The following subject headings 
from the Teich Archives' com¬ 
puter index may be searched for 
topics related to this article: 

ADVERTISING/gas stations 
ADVERTISINC/auto camps, 
courts, motels 
ADVERT ISING/recreational 
vehicles and equipment 

ARCHITECTURE/pop, 

programmatic 

HIGHWAYS/oasis, truck stop 
HIGHWAYS/wayside, rest area 

HOTELS/motels, auto camps, 
courts 

HOTELS/Holiday Inn 
HOTELS/Howard Johnson 
HOTELS/other major chains 
HOTELS/inns, guest house 

INDUSTRY, OIL/gas stations 

RESORTS/auto camps, courts 

RESTAURANTS/diners 
RESTAURANTS/drive-in, 
fast food 

RESTAURANTS/pop, 

programmatic 






Puritan Maid restaurant. Hartford, Cl Original photograph for Curt Teich Postcard. 1946. 






DOWN BY THE 



NEW BOOKS IN NATIONAL TRUST 


Down By the Seaside: Views From America's Past is one of two new additions to the Preservation Press' "Past Age Postcard Series/' 
published cooperatively with the Curt Teich Postcard Archives. 

Americans have always loved to go down to the seaside. To provide a break in life's routines, the sun, sand, and surf at first exerted 
enough pull But by the Victorian era in the mid-nineteenth century, a wave of fanciful constructions along the shores became major 
attractions in their own right. 

The boardwalks, beachside ballrooms, and people on promenade in Down By the Seaside are authentic reproductions of postcards from 
the Curt Teich Postcard Archives of the Lake County Museum. The 24 full-color postcards show the exotic and just plain fun structures 
that enhanced beachgoers' sense of fantasy and escape. All styles are here from the Moorish towers and domes of the Great Salt 
Lake's Saltair Pavilion to the Classical Revival bathhouse looking out over Ocean Park, California. Formally dressed vacationers throng 
the beaches and boardwalks from Atlantic City to Catalina Island. 

The book is introduced with a brief essay by Steven Izenour, an architect with the firm of Venturi, Scott Brown and Associates, 
Philadelphia. He is coauthor of Learning from Las Vegas and White Towers and has a special interest in seaside and roadside 
architecture. An essay by Teich Archives curator Katherine Hamilton-Smith about the use of postcard images in the documentation of 
American twentieth century culture provides a conclusion. 

Down By the Seaside and Built to Amuse join the first of three publications in the "Past Age Postcard" series, Mostly Moderne (art deco 
architecture), Ducks and Diners (roadside architecture), and Picture Palaces (movie theatres). 


All books are available from the Curt Teich Postcard Archives, Lake County Museum, Lakewood Forest Preserve, 27277 Forest Preserve 
Road, Wauconda, IL 60084 (708) 526-8638. The cost of the books is $8,50 each, which includes handling and postage Teich Archives 
members cost is $7.75. All orders must be accompanied by a check or money order. 








CURT TEICH ARCHIVES SERIES 



Built to Amuse: Views from America's Past is also newly published in the Preservation Press' ' Past Age Postcard" series. 

Today's high-tech, high-speed theme parks are a world away from the early amusements that grew up a century ago — or are they? 

The same quest for life-defying thrills and escape into fantasy can be found in turn-of-the-century amusement parks captured here in 
24 full-color postcards; all authentic reproductions of originals in the collections of the Curt Teich Postcard Archives. These reproduc¬ 
tions highlight the "Brooklyn Baroque" barony of Coney Island, once synonymous with the term "amusement park" "Fabulous beyond 
conceiving, ineffably beautiful, is this fiery scintillation," said Russian author Maxim Gorky after a nighttime visit to its famed Luna Park 

From the fantasy world of Coney Island's House of Joy and graceful Parachute Jump, the postcards in Built to Amuse travel to historic 
playlands across the country — the Tickler in Denver, the Pretzel in Philadelphia, the Jack Rabbit in Long Beach, and the self- 
proclaimed "finest Carousel ever made," Cleveland's own Euclid Beach. The nineteenth century amusements, inspired in part by P.T. 
Barnum and the 1893 World's Columbian Exposition, give way to streamline moderne at rides such as Denver's Skoota Boats and the 
Cyclone. Most of these landmarks are gone now, saved only in records like these postcards. 

Built to Amuse is introduced by Federick Fried of New York City, a writer, lecturer, museum consultant,and one of the foremost 
authorities on American folk art. His books include A Pictorial History of the Carousel and America's Forgotten Folk Arts. The book is 
also concluded with an essay written by Teich Archives curator Katherine Hamilton-Smith which details how postcards along with other 
primary source materials play an important role in understanding American twentieth century culture. 
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Slide Sets of Teich Archives Images 
Now Available 


The Curt Teich Postcard Archives is providing a new avenue of access to its collections through the sale of slide sets. 

Each set includes twenty reproduction slides of postcard images in the Teich Archives (dating from 1898 to 1974) and a fact sheet 
detailing the subjects and dates of each image as well as information about how to use the resources of the Teich Archives. Slides in 
the set are for projection ONLY. The cost of the sets does NOT include reproduction rights to any of the images. 

Sets available at this time include: 



*^ V/77 # 



■ Roadside Architecture 


■ Lake County Views 



COST: $50.00 per set, including postage and handling. 

ORDERS MUST BE PREPAID 

For educational agencies and institutions within Lake County (including libraries and other North Suburban Library System members, 
historical societies, and schools) we are offering a special reduction of 20% on the cost of the Lake County Views set ONLY. For these 
agencies and institutions the cost would be $40.00 prepaid. 

For more information about slide sets offered by the Curt Teich Postcard Archives please contact Katherine Hamilton-Smith, Christine 
Pyle, or Debra Gust at the Teich Archives offices: (708) 526-8638 Monday through Friday from 9:00 a.m. to 4:00 p.m 




Postcard 

Reproduction Books 
Win Awards 

The "Views From America's Past" book 
series, published by the National Trust 
for Historic Preservation's Preservation 
Press in collaboration with the Teich 
Archives, has won both state and 
regional honors. The Congress of Illinois 
Historical Societies and Museums 
(CIHSM) awarded the entire series their 
highest honor, the Award of Superior 
Achievement, in the category of publica¬ 
tions. In the 1989 Southern Books Com¬ 
petition sponsored by the Southeastern 
Library Association, two of the books, 
Ducks and Diners and Picture Palaces, 
were awarded honorable mentions. 

1989 marks the fifth consecutive year in 
which the Lake County Museum has 
won more than one award in the CIHSM 
competition. In 1987, the Teich Archives 
received the Award of Superior Achieve¬ 
ment for its quarterly publication Image 
File. Submissions to the CIHSM awards 
come from museums and historical 
agencies ranging in size from the Illinois 
State Museum to very small town and 
regional societies. 

The Southern Books Competition is 
open to trade publishers, university 
presses, speciality publishers, and 
private presses in the eighteen state 
"sunbelt" region (including the District 
of Columbia, where the Teich Archives 
books are published by the National 
Trust's Preservation Press). Awards are 
made on the basis of design, typo¬ 
graphy, materials, and quality of produc¬ 
tion. For one year after the awards are 
announced. Ducks and Diners and 
Picture Palaces along with other winning 
books will be exhibited in various 
libraries throughout the competition 
region. □ 

-KHS 

Donation Makes 
New Computer 
Possible 

Computers do not last forever. It seems 
like common knowledge; yet when one 
of the Teich Archives' six-and-one-half 
year old computers failed to boot one 
morning, it was hard to believe it could 
happen to us. There are three personal 
computers at the Teich Archives, and 
each one is in constant use. Our newest 
and main computer (a Kaypro 286i pur¬ 
chased in 1986) stores the database con¬ 
taining 340,000 records and is used for 
data entry and research purposes. The 
other two computers (IBM pc machines 
purchased in 1983) are used for word 
processing, maintaining membership and 
mailing list records, and also for data 
entry to a floppy disk. 

We were faced with the decision of 
whether to repair the old computer or 
replace it with a new one. After compar¬ 
ing repair costs to new computer prices, 
it was determined that purchasing a new 


computer would be the wiser choice. 
However, there wasn't enough money in 
the budget to cover the purchase. 

Then lo and behold - a miracle hap¬ 
pened. A $500 check arrived in the mail 
from the Windy City Postcard Club in 
Chicago. As in the past two years, the 
money is a donation from the proceeds 
of their annual postcard show. This 
donation covered more than half of the 
cost of replacing the broken machine 
with a much faster, more capable com¬ 
puter. The new computer (a Kaypro 
KC-1) will be used mainly for word pro¬ 
cessing. Eventually it will be linked with 
the main computer allowing networked 
access to the database. 

For more information about the Windy 
City Postcard Club, write to: Windy City 
Postcard Club, P.O. Box 8118, Chicago, 

IL 60690. □ 

-CAP 

Teich Archives 
Information at 
Postcard Show 

The Teich Archives will have an infor¬ 
mation booth during the upcoming Na¬ 
tional Postcard Collector Convention, 
April 6 - 7 in Milwaukee's MECCA Con¬ 
vention Center. Archives staff will be 
available during the two day show to 
answer questions about the Teich Ar¬ 
chives and how to use its resources. 
Reproduction postcards, posters, books 
(including Ducks and Diners and the 
newest Preservation Press publications, 
Built to Amuse and Down By the 
Seaside) will be available for sale. 

For information about the National 
Postcard Collector Convention, contact 
Maggie Jones, P.O. Box 337, lola, Wl 
54945, (715) 445-5000. □ 

-KHS 


INDICIA 


Images from the Curt Teich Archives are 
included as illustrations in an increasing 
number of publications, indicia is,an an¬ 
notated booklist of recent publications 
and exhibits in which Teich Archives im¬ 
ages appear. 

□ Vonier, Sprague, Edward R. Murrow. 
Gareth Stevens Childrens Books 1989. 
68 pages, 44 illustrations. 

ISBN 0-8368-0010-8. 

The story of Edward R. Murrow from 
his small town childhood to becom- 
ming the premier broadcast journalist 
of his generation, "setting standards 
of excellence that remain unsur¬ 
passed." This biography is from the 
Gareth Stevens series "People Who 
Have Helped the World," which 
focuses on the great humanitarians 
and conservationists of our time. Up¬ 
coming titles in this series to which 
the Curt Teich Archives has con¬ 
tributed images include biographies 
of John Muir and Ralph Nader. 


□ Show Starts At Dusk: America's Drive-In 
Theatres. Exhibit of the Chicago Ar¬ 
chitecture Foundation. ArchiCenter 
Gallery, 330 South Dearborn Street, 
Chicago, IL. 14 November 1989 - 24 
February 1990, 

Exhibition of photographs of drive-in 
theatres across America, including 
the work of Dan Cochrane, Quinta 
Scott, and Cynthia Voelkl. Four post¬ 
cards of drive-in theatres are on loan 
from the Teich Archives and are ex¬ 
hibited along with several vintage 
speakers. 


□ Holland, F. Ross, Jr. Great American 
Lighthouses. Washington: The Preser¬ 
vation Press. 1989. 350 pages, 445 il¬ 
lustrations. ISBN 0-89133-153-0. 

(From the Preservation Press' "Great 
American Places" series). 

This book, the third in the National 
Trust's "Great American Places" 
series traces more than 300 light¬ 
houses along America's ocean and in¬ 
land coastlines. Serving as a guide to 
existing lighthouses, the book carries 
an introduction to the history of light¬ 
houses in the United States and con¬ 
cludes with a section on preservation 
issues concerning their loss or neg¬ 
lect. The guide is organized into six 
geographic regions. Within each 
region, the states, cities, and sites are 
presented alphabetically. 

□ Mariani, John F. "Everybody Likes 
Italian Food," American Heritaget, 
Volume 40, Number 8, December 
1989, pp 122-131. 

"A restaurant critic who's a food 
historian follows the course of 
America's favorite ethnic fare in its 
rise from spaghetti and red checked 
table cloths to carpaccio and fine 
bone china." The article uses Teich 
Archives' views of Colosimo's Restau¬ 
rant on Wabash Avenue in Chicago; 
owned by Big Jim Colosimo until his 
1920 death at the hands of Al Capone. 


□ Post Cards by Bostwick. Exhibit at the 
Western Heritage Museum, 801 South 
10th Street, Omaha, NE. 

16 February - 29 April 1990. 

An exhibition of postcard views of 
Omaha and surrounding communities 
and the original photographs from 
which the postcards were made. The 
photographs are all by photographer 
Louis R. Bostwick, who came to 
Omaha in 1900 as a photojournalist 
for the Omaha Illustrated Bee , 
a Sunday newspaper feature. He 
opened his own studio in 1905 and 
through this operation created, in ad¬ 
dition to other commercial work, 
views of Omaha, many of which 
were printed into postcards by the 
Curt Teich Company of Chicago. 

All of the photographs are from the 
Bostwick-Frohardt Collection, owned 
by KMTV and on permanent loan to 
the Western Heritage Museum. For 
information about Post Cards by 
Bostwick, contact the Western 
Heritage Museum at (402) 444-5071. 
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The Curt Teich Company operated in 
Chicago from 1898 to 1974 as ,i printer of 
postcards, advertising pamphlets and 
brochures, maps, blotters, and sundry other 
printed items The company eventually 
became the largest volume producer of 
postcards in the world Over the span of 76 
years of business. Teich saved copies of 
everything his firm printed, including most of 
the original photographic and layout work 
In this way he established an industrial arch¬ 
ives that now exists as the nucleus of the 
Curt Teich Postcard Archives at the Lake 
County Museum It is the intention of the 
Museum to preserve this resource and to 
research and analyze the importance post¬ 
card views have for understanding the 
history of twentieth century America 

IMAGE FILE is published quarterly by the 
l ake County Museum: Curt Teich Postcard 
Archives, which is a section of the Lake 
County Forest Preserve District. 
ISSN-07430-7617. 

Image File provides a forum for discussions 
related to North American twentieth century 
culture. Articles, review essays, and news 
items will be considered for publication 
Guidelines for submission of articles are 
available upon request by writing to the 
Publications Editor, l ake County Museum, 
Curt Teich Archives, Wauconda, IL 60084 

The Chicago Manual of Style 13th edition 
(Chicago. 1982) is used as the standard for 
style and footnote format. Decisions on man¬ 
uscripts will be rendered within four weeks 
of submission. Offers to review books or sug¬ 
gestions of books to review are welcomed. 

Janet Gallimore-Smith, Museum Supervisor 

Katherine Hamilton-Smith, Curator of 
Special Collections, Editor, Image File 

Christine A Pyle, Assistant Curator of Special 
Collections 

Debra Gust, Researcher 

Jerie Tallman, Cataloger/Data Entry 

Subscription to Image File is a benefit of 
membership to the Curt Teich Archives. 

The Lake County Museum is a not for profit 
agency 

Lake County Museum, Lakewood Forest 
Preserve, Wauconda, Illinois 60084 USA 
(708) 526-8638P»26-7870 
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